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At a time

That’s what genius is

Pollock

It’s on your face like a mark of shame that you’d like to hide but it’s got you in its
grip and won'’t let go and will never let go drink all you like Pollock you’ll never get
away from it that’s how you’re made it’s there it’s

It’s on your face on every single one of your paintings poor love my poor love and as
your face helps you see where to put your feet like the paintings help you stand up
straight

You keep your beautiful face uncovered and tuck your crutches under your arm and
your genius explodes

You don’t wanna smash your face

My love

Stumble

Slip

You’d be ridiculous

That’s what your genius is waiting for you to be stretched out on the floor of the city
I'm at our home

At the house

Jackson

Waiting for you screw you | made fried eggs

Pollock, Fabrice Melquiot

When I am in my painting, I'm not aware of what I'm doing. It is only after
a sort of ‘get acquainted’ period that I see what I have been about. I have
no fears about making changes, destroying the image, etc., because the
painting has a life of its own. I try to let it come through. It is only when |
lose contact with the painting that the result is a mess. Otherwise there is
pure harmony, an easy give and take, and the painting comes out well.

My painting, Jackson Pollock



AVisitto New York

It was on a visit to New York in 1998 that I discovered the paintings of Jackson Pollock. The
Whitney Museum was presenting a retrospective of his works. I was fascinated by the
strength of movement, the immense scale of the paintings. To me they displayed a sensitive
abstraction, in particular his drip paintings. The lines and constellations of colors had
undoubted evocative power, the same power found in nature when we glimpse a pattern in
the organization of trees, blades of grass, and more commonly in the forms of clouds. It is as if
a part of our imagination opens up and spools out effortlessly to infinity, because no
recognizable form can hold it back.

[ started to look more closely at Pollock’s method. For his drip paintings Pollock placed a large
canvas on the floor, splashing paint directly on it with paint cans punctured with holes and a
wooden stick. He appeared to perform a dance, an improvised choreography of sorts, allowing
the organic expression of his gestures to emerge in the abstraction on the canvas. I
immediately sensed the theatricality of his method, though at the time I failed to grasp how to
exploit it. Only after I had read his biography and designed a preliminary stage set did I begin
to see that there was material for the theater.

My study of the painter’s roller-coaster life introduced me to another character: Lee Krasner,
his wife. Without her, Pollock would never have achieved the level of abstraction that he did.
She, too, was a talented painter, her own work praised - long before she met Pollock - by
Mondrian who, it is well known, was anything but generous with his accolades. I cannot say
whether it was to do justice to a woman who had sacrificed, partially at any rate, her own
artistic career for the advancement of one of America’s greatest painters; or whether it was
because Lee Krasner was the person with whom Jackson Pollock had his most penetrating
exchanges. Be that as it may, [ imagined them in the painter’s studio. Alone.

Between Jackson Pollock’s genius and Lee Krasner’s spirit; between the inhibitions of the
former and the frustrations of the latter; between the inherent difficulty of conceptualizing
« abstraction » and the painter’s own instinctive gestures; between the cowboy from Arizona
and the Jewish girl from Brooklyn; a bumpy road leads to Jackson Pollock’s death in 1956 at
the age of 44. The play might be called « a contemporary tragedy », but , underlying such a
classification is one fundamental inquiry which gives the piece meaning: the question of
artistic creation. Pollock and Krasner have become for artistic creation what Sartre and
Beauvoir are for philosophy and literature. They are no longer merely a man and a woman.
Countless studies and inquiries have elevated them until they became the very embodiment of
artistic creation.

Paul Desveaux



It is impossible to fully understand the brilliance and madness of Jackson
Pollock without studying his marriage to Lee Krasner, a talented artist in
her own right. This piece exists in the charged empty space between Pollock
and Krasner; between his genius and her spirit; between the inhibitions of
the former and the frustrations of the latter; between the inherent difficulty
of conceptualizing “abstraction” and the painter’s own instinctive gestures.
The play might be called “a contemporary tragedy” but underlying such a
vague classification is one fundamental inquiry which gives the piece
meaning: the question of artistic creation.

Paul Desveaux

The American Action Painters, by Harold Rosenberg, 1952

New painting has broken down all distinctions between art and life

If the artist aspires to continue painting or writing even as he feels the political trap closing in
on him

He must have the utmost faith in the pure

Possibility

Because he works directly with the materials of his own existence he is the only non-alienated
worker in America

The modern painter starts with nothingness

That’s the only thing he copies

He creates

The rest.

Pollock, Fabrice Melquiot
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